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The Great Exhibition and the Crystal Palace (1851)
Prince Albert, speech recruiting support for Great Exhibition (March, 1850)

Nobody . . . who has paid any attention to the peculiar features of our present era, will doubt for a moment that we are living at a period of most wonderful transition, which tends rapidly to accomplish that great end, to which, indeed, all history points—the realization of the unity of mankind . . . The distances which separated the different nations and parts of the globe are rapidly vanishing before the achievements of modern invention, and we can traverse them with incredible ease; . . . thought is communicated with the rapidity, and even by the power, of lightning. 

Excerpts from the catalog of the Great Exhibition (1851-52)
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On entering the building for the first time, the eye is completely dazzled by the rich variety of hues which burst upon it on every side; and it is not until this partial bewilderment has subsided, that we are in a condition to appreciate as it deserves its real magnificence and the harmonious beauty of effect produced by the artistical arrangement of the glowing and varied hues which blaze along its grand and simple lines . . . .
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     Forming the centre of the entire building rises the gigantic fountain, the culminating point of view from every quarter of the building; whilst at the northern end the eye is relieved by the verdure of tropical plants and the lofty and overshadowing branches of forest trees. . . the objects which first attract the eye are the sculptures, which are ranged on every side; some of them of colossal size and of unrivalled beauty. . .

     We have here the Indian Court, Africa, Canada, the West Indies, the Cape of Good Hope, the Medieval Court, and the English Sculpture Court... Birmingham, the great British Furniture Court, Sheffield and its hardware, the woolen and mixed fabrics, shawls, flax, and linens, and printing and dyeing . . . general hardware, brass and iron-work of all kinds, locks, grates . . . agricultural machines and implements. . . the mineral products of England . . . the cotton fabric and carriage courts, leather, furs, and hair, minerals and machinery, cotton and woolen power-looms in motion . . . flax, silk, and lace, rope-making lathes, 

tools and minerals, marine engines, hydraulic presses, steam machinery, Jersey, Ceylon, and Malta with the Fine Arts Court behind them; Persia, Greece, Egypt, and Turkey, Spain, Portugal, Madeira and Italy, France, its tapestry, machinery, arms and instruments, occupying two large courts; Belgium, her furniture, carpets and machinery; Austria, with her gorgeous furniture courts and machinery furniture, North of Germany and Hase Towns; Russia, with its malachite doors, vases and ornaments, and the United States, with its agricultural implements, raw materials etc.
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"The Indian Court and jewels," by H.C. Pidgeon
We pass from the United States to Sweden, part of Russia, Denmark, a division of the Zollverein, Russian cloths, hats and carpets, Prussian fabrics, Saxony, and the Austrian sculpture court, another division of France with its splendid frontage of articles of vertu and ornamental furniture, its magnificent court for plate, bronzes and china; its tasteful furniture, and carpets, its jewels, including those of the Queen of Spain; its laces, gloves and rich embroideries; Switzerland, China and Tunis. . .

     In the British half are the silks and shawls, lace and embrodieries, jewellery and clocks and watches, behind them military arms and models, chemicals, naval architecture, philosophical instruments, civil engineering, musical instruments, anatomical models, glass chandeliers, china, cutlery, and animal and vegetable manufactures, china and pottery . . . on the opposite side perfumery, toys, fishing materials, wax flowers, stained glass, British, French, Austrian, Belgian, Prussian, Bavarian and American products.
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For more information & illustrations:

[Visit http://victorianstation.com/palace.html]

[Visit http://spencer.lib.ku.edu/exhibits/greatexhibition/]
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An overland journey to the Great Exhibition,

showing a few extra articles and visitors (1851)

description quoted from http://spencer.lib.ku.edu/exhibits/greatexhibition/
John Bull leads the 109"-long procession to the Crystal Palace (could that be Giuseppe Verdi immediately behind him—in the year of "Rigoletto"?). First the cosmopolitan music; then the French contingent with their tree of Liberty; the musical—particularly operatic—Italians; athletic and musical Scots; a Spaniard bearing cigars; a German band, and devotees of tankard and tobacco pipe; Liberty leading two African slaves, followed by a group of U.S. Southerners carrying an enormous cat of five tails; the whole completed by the animals symbolic of the major countries: the American eagle; the British lion, arm-in-arm with the French cockerel and the Prussian eagle; the Russian bear, arm-in-arm with the Turkish lion and the Austrian double-headed eagle; the Indian elephant, with three unidentified companions, and finally the unicorn, Scottish consort to the British lion.
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